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“Photography records the gamut 

of feelings, written on the face of 

man, the beauty of the earth and 

skies that man has inherited and 

the wealth and confusion man has 

created. It is a major force in ex-

plaining man to man.” 

 

Edward Steichen – 3/27/1879-

3/25/1973 – An American pho-

tographer, painter and gallery and 

museum curator. Was Director of 

the Department of Photography 

for MOMA until 1962. 

President’s Message 

 This month’s quote has 

special meaning to me and I am 

sure many other photographers 

who delve deeper into the aspects 

of photography as opposed to just 

shooting pictures. There is nothing 

wrong with just shooting pictures, 

but I believe to get the true feeling 

and meaning of what we are doing, 

we must get “into” the idea of what 

we are doing. And actually just 

shooting photos, of family, friends 

and trips is as important as any 

“fine art” photography, but it is 

different. And to me that is the 

beauty of photography. With the 

advent of so many new tools to use 

in the “Digital Darkroom” as well 

as an ever-changing multitude of 

cameras of all sizes and shapes, 

combined with features never 

thought of just years ago, one can 

do most anything in or out of the 

camera. But we still need to “see” 

what we are doing. We need to get 

some perspective on what we are 

shooting no matter what it is. As 

camera club members, I strongly 

believe we have become jaded in 

how we take photos. Many tend to 

shoot for the honor of a “9” and so 

produce photos they think a judge 

will like. And while in and of itself 

that is okay, in many ways it is a 

limiting function and one based on 

someone else’s views. I think we 

need to shoot more for ourselves 

and try to develop a style of our 

own as opposed to one that a 

judge may approve. After all we 

all have been beset by judges that 

we think do not know what they 

are doing and we often do not 

agree with their views. So why 

shoot for them. Shoot to learn 

more about photography. Shoot 

to expand our horizons and 

make ever effort to “see” more of 

what we shoot. I think we all 

need to develop a stronger feel-

ing of what we can do with our 

photographic abilities and how 

we can expand our knowledge. 

We need to open ourselves to a 

level of new creativity and try 

different things to grow as pho-

tographers. One of our late mem-

bers, Jack Serota, who passed on 

recently, was a photographer 

whose creative juices flowed so 

well and his photos showed his 

desire to be different. Jack suc-

ceeded in his goal of distinguish-

ing himself by being different. 

We all should take a page out of 

Jack’s “notebook” and do things 

differently. One never knows 

when a photo we take can have 

some deep impact on others, but 

we do know that it will never 

happen if we do not try. 

George V. Novello, President 

April 2010 

Thursday, April 1st - 7:30 

PM at GREAT NECK 

HOUSE - COMPETITION -  

Judge: Robert Glick 

 

Thursday, April 15th  - 8:00 

PM - at the GREAT NECK 

LIBRARY  

No Program 



EXECUTIVE BOARD 

About the Judges 

after achieving an acceptable final 

digital image, is to print and ex-

hibit the new portfolio. Leon al-

ready has a file of over 5000 im-

ages awaiting final conversion to 

digital prints. Been shooting over 60 

years: slides, prints; now digital, macro 

and telephoto. 

 

Judge: Sheldon Pollack 

 

Shooting birds: many images 

used by Fish and Wildlife bro-

chures, display panels, posters. 
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 Thursday, May 20, 2010 - 

7:30 PM - at GREAT NECK 

HOUSE  

YEAR END Competition 

 

Judge: Sherman Paur 

 Sherman has been a past 

president  of the Nassau Camera 

Club. In the PFLI he won 1st place 

in the Leonard Victor 14 times; 1st 

place All Stars 10 times; 27 point 

medal 18 times. In PSA Sherman 

has had Color Print of the Year. In 

the NECCC in 1988 he was the 

1st place winner in color prints. 

Sherman has been a major winner 

in Eastman Kodak contests; he has 

won at North Shore and Long Is-

land Jewish Hospitals; he has won 

1st place in Newsday 

Photo. Sherman has been in nu-

merous one and two-man Color 

Print shows. He is a graduate horti-

culturist and has taught close-up 

and color printing for the Five 

Towns School District.    

 

Judge: Leon Hertzson
 Leon has, for over 60 years, 

studied, taught and mentored in 

techniques of achieving the excep-

tional photographic image. He is 

past president of five camera clubs 

in New York and Connecticut. He 

has been president of the PFLI. He 

has had numerous one-man shows; 

has converted exclusively to digital 

methods to capture, manipulate 

and print images. The main thrust, 

President                               George Novello 

Vice President                      Haig Hachadoorian 

Vice President                      Michael Zuller 

Editorial Vice President     Barry Wheatman 

Educational Vice President Gerald Appel 

Treasurer                               Milton Posner 

Recording Secretary            

May 2010 

Thursday, May 6thth - 7:30 PM 

at GREAT NECK HOUSE - 

COMPETITION -  

Judge: David Gardner 

Thursday, May 20th - 7:30 PM -

 at the  

GREAT NECK LIBRARY  

End of  Year-Best of Year 

COMPETITION 

 

Judges: Sherman Paur 

    Sheldon Pollack 

   Leon Hertzson 

To the family of  
Irma S. Leon 

Letter form Irma’s Nice (Erica 

L. Thomas): 
My aunt, Irma S. Leon, was an ac-

tive member of your club for many 

years. 

  
She passed away yesterday, age 87, 

after a long struggle with Alz-

heimer's disease. 

  
I can see from the membership list, 

there are still some whose names I 

recognize. 

  

I'd appreciate your announcing her 

death in whatever is the usual way. 

  
My aunt loved photography and 

spent some of her happiest times 

with your club and her friends there. 
Cross Beam 

By: Ann Yamins 
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Jan Altes   

Call 718-224-0035 or 

     917-592-8259 

 

  Please submit articles, pic-

tures, or photo tips to: 

Barry S. Wheatman 

122 Rose Lane 

New Hyde Park, N.Y. 11040 

 

 E-Mail: 

 bswheatman@optonline.net  
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2010 

May          Apr. 28, 2010 

June          May 26, 2010 

This is an international open call 

for artwork to be exhibited in the 

upcoming summer group show 

in the Adam Lister Gallery.  This 

exhibition will run from June 4 

through July 18, 2010. 

This open call will be juried by 

the gallery board of directors and 

gallery staff.  All artists that are 

selected will be featured in a six 

week show in the gallery. 

The Adam Lister Gallery is lo-

cated in the center of Fairfax 

City, and offers a high level of  

visibility for artists to display 

their work.  We've been recog-

nized as the premier contempo-

rary art gallery in the Northern 

Virginia area.  Working closely 

with collectors and  curators, our 

goal is to provide an art exhibi-

tion space for both established 

and emerging artists.       

For this open call we are looking 

for art done in any medium.  

Drawing, painting, collage, sculp-

ture, photography, installation, 

and anything else you work with 

is acceptable.  There are no re-

strictions regarding subject mat-

ter or size (though it must be able 

to fit through our door 70"x82").  

Artists of any age and back-

ground are encouraged to submit 

their work.  We're looking for 

unique and interesting ap-

proaches to the idea of art mak-

ing. 

  
FOR MORE INFO AND TO EN-

TER YOUR ARTWORK VISIT: 

http://www.adamlistergallery.co

m/submissions.html  

Open Call for Artists 

Cat Nap 

By: Diana Sanzone 

Sushi Chef 

By:  Monroe Halpern 

Tough Guy 

By: Ann Yamins 



 
 

 Photo Tip 

By: Russell Burden  

Depth of Field Basics - Part 1 

 When it comes right 

down to it, depth of field is syn-

onymous with range of focus. It 

only seems natural that a photog-

rapher would want to produce a 

picture with a wide range of fo-

cus, but this is not always the 

case. If everything in the image is 

tack sharp, it tells the viewer to 

look at every detail and that every 

detail is important. Conversely, if 

only certain subjects in the image 

are sharp, the viewer is drawn to 

those areas and the rest of the 

elements become secondary. In 

the case of landscapes, images 

work better when everything is 

sharp from the foreground to the 

background. But for portraits, 

and many other subjects, the im-

age is more successful if just the 

main subject is sharp and the re-

maining elements fade into soft-

ness.  So how does a photogra-

pher create specific ranges of fo-

cus?  

 Depth of field is con-

trolled by a combination of the 

following: the f stop used to make 

the picture, the focal length of the 

lens, subject distance from the 

camera, and subject distance from 

the background. With regards to f 

stop, the higher the number of 

the f stop, the greater the depth of 

field. In other words, with all 

other factors being equal, f22 will 

create much more depth of field 

than f4. This translates to a more 

sharply rendered foreground and 
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background. With this in mind, as 

a guideline, for landscapes use f 

stops closer to f22 and for por-

traits, use those close to f4.  

 

Depth of Field Basics - Part 2 

 Controlling the Depth of 

Field: With regards to focal length, 

the wider the angle of the lens, the 

more inherent depth of field it will 

produce. If the goal is to create 

images with lots of depth of field, 

stick with wider lenses. Conversely, 

as one progresses from medium to 

long telephotos, the depth of field 

becomes more and more narrow. 

This is why many landscapes are 

made with wide angle lenses and 

portraits are made with medium 

telephotos. Once you get to 

300mm and greater, depth of field 

becomes very narrow and careful 

placement of the focusing sensor 

over the area of the subject that is 

most important is critical.  

 The last two factors that 

impact the range of sharpness both 

deal with distance. The closer you 

get to your subject, the more the 

background and foreground fall 

out of focus. This happens because 

the lens has to focus closer to its 

closest focus point which translates 

Anita Silver 

George Pavlick 

Harvey & Anita Levine 

  Arthur and Jan Laxer 

to distant elements falling out of 

the range of focus. The same prin-

cipal holds true given the relation-

ship of the distance of the subject 

from the background. If the sub-

ject and background are close to 

each other, then the proximity of 

all elements is such that most eve-

rything is sharp. Conversely, if the 

subject is moved far away from the 

background, the lens isn’t able to 

sharply render both the subject 

and the background which is far 

away. Both of these effects are en-

hanced using a telephoto lens with 

a low number f stop and both are 

reduced using a wide angle lens at 

a large number opening.  

Dunes 

By: Arthur Laxer 
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 I have always been inter-

ested in photography.  I love tak-

ing pictures for the fun of it and 

for the pleasure it gives other peo-

ple when they view the pictures. I 

love action shots as well as por-

traits. I just enjoy taking pictures.  

I have steadily improved since 

joining the Great Neck Camera 

Club. With the help of the mem-

bers, I have learned a lot. I’m glad 

I joined this club. 

Spotlight on: 

Jim Pion 

 My love affair with photography 

began in 1939. I was 14 years old 

and I clearly remember going into 

the “city” to Willoughby's (then 

the most prestigious camera store 

in NYC). I purchased a twin lens 

reflex camera for $19.95 

(Voigtlander).  For that kind of 

money you can’t expect much of a 

camera. The top lens was a mirror 

and the bottom lens was probably 

an F:4 surrounded by a compur 

shutter. 

 

Having said that I must admit to 

the fact that I still possess some 

beautiful black and white prints 

of the 1939 world’s fair. I proc-

essed the negatives myself.  I recall 

having an inexpensive enlarger 

and I set up shop in our bath-

room. The enlarger sat on the toi-

let seat and I removed the bread-

board from the kitchen counter 

and set my three enamel trays up 

on the sink top. I ran the bathtub 

water for the wash. With the red 

light bulb for illumination, I was 

in business.  

 

This went on for several more 

years then sports and girls entered 

the picture and I had a respite 

from photography. In 1943 Uncle 

Sam pointed his crooked finger at 

me and for the next three years I 

found myself in the Army. Half of 

that time in Germany. Not much 

opportunity for picture taking, 

especially in an Infantry company. 

Since I was quite young  (at the 

end of the war) I couldn’t return 

home as quickly as the old timers. 

One of my best deals, while await-

ing my discharge, was the purchase 

of a Leica III C, for two cartons of 

Marvel cigarettes. The III C was a 

rangefinder camera which meant I 

had no way of taking close up pho-

tos. The gadget to correct this par-

allax problem was so expensive 

that I finally sold the camera and 

bought my first SLR. – the Minolta 

SRT 101.  

 

My first introduction to serious 

photography was a workshop given 

in New Hampshire by the late Dr. 

Helen Manzer. This was in 1980. 

She was a legend in  her own time. 

Tough as nails but right on the 

money when it came to composi-

tion. I also was fortunate to meet 

Leo Fiedler who was Helen’s top 

assistant, at the time. Since she was 

getting on in years, he led most of 

the field trips.  Leo and I became 

fast friends, going on field trips 

together,  and he became my men-

tor until his passing, only a short 

time ago.  Another workshop I at-

tended, much later, was that given 

by Freeman Patterson, the Cana-

dian photographer. I strongly rec-

ommend this workshop to all 

GNCC members. It is an experi-

ence not easily forgotten. 

GNCC Web Site 

A reminder to all members, The 

Great Neck Camera Clubs Web 

Site address is: 

www.greatneckcameraclub.org 

Members wishing to have their 

pictures placed on this site should 

send a digital (JPG) copy to  

marketletter@signalert.com 

 Introducing: 

Arlene Lancetta 

Inside the Tulip 

By: George Novello 
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PHOTOGRAPHIC FEDERATION OF LONG ISLAND MOMTHLY COMPETION  

Competition Scores Great Neck Camera Club 

3/12/2010   

NAME TITLE SCORE HONORS 

COLOR SLIDE A   

Ron Sagerman The Protector 24 HM 

Dale Goldstein Girl 81 23 HM 

Joseph Boverman Canoe in Emerald Lake 22  

Judith Boverman Stuck 21  

Suzan Goldstein Pink Lady 21  

    

DIGITAL IMAGE    

    

COLOR PRINTS A   

Gerald Appel Portrait of Owl 25 A 

Ronald Sagerman Challenger 24 HM 

Charles Rusciano Red Headed Woodpecker 23 HM 

George Novello Close-up #13 23 HM 

Harvey Levine Twins 23 HM 

Allen Michelson Turkish Beauty 22  

Jan Altes Order, Please 22  

J Richards Fire Island at Sunset 21  

Joseph Vigilis Concrete Form 21  

Reuben Silver Stop Looking 21  

    

COLOR PRINTS B   

Arlene Lancetta Black Beauty 24 HM 

George Pandelakis Let the Music Begin 21  

Linda Abrams Trunks 21  

Michael Zuller Marry Me 21  

Monroe Halpern Coney Island Fall Afternoon 21  

    

BLACK & WHITE PRINTS A   

Gerald Appel Seated Study 24 HM 

J. Richards The Big Yawn 23 HM 

Arlene Lancetta Red Bonnet Girl 21  

Murray Leff Gangway 21  

George Novello Tall Water Glass 20  

Date 3/04/2010 # of Slide Total Score Honors 

COLOR SLIDES    

Sagerman, Ron 14 113 h,h 

Goldstein, Suzan A 14 109 a  

Boverman, Judith 14 104 h,h 

Boverman, Joseph 14 101 h 

Goldstein, Dale 14 97  

Leff, Murray 14 91  

Mevorah, Dorothy 4 29  

Lewis, Harriet 2 15  

Greenbaum,Irma 2 13  

Yamins,Anne    

    

COLOR PRINT A    

Altes Jan 14 112 h 

Richards, J 14 111 h 

Levine Harvey 14 110 a 

Rusciano, Charles 13 110 h,h 

Novello, George 14 108 h,h  

Sagerman, Ronald 14 108 h 

Silver, Reuben 14 108 h 

Vigilis, Joseph 13 108 a,a 

Leff, Murray 14 100 h 

Ilowite, Randy 11 77  

Gordon, Sidney 9 68 h,h,a 

    

COLOR PRINT B    

Halpern, Monroe 14 113 a 

Michelson, Allen 14 113 h,a 

Pandelakis, George 14 107 h,h 

Halpern, Richard 14 102  

Zuller, Michael 14 101  

Lancetta, Arlene 13 99  

Greenbaum,Irma 13 79 h,h 

Hachadoorian, Haig 10 72 h 

Abrams, Linda 10 71  

Zamir, Ronnie 8 52  

Newman,Lawrence 5 39  

Bruno, John 4 33  

Reinhardt,Sy 5 32  

Belvin, Elaine 2 16 h,h 

Belvin, William 2 15 h 

Caputo, Dora  2 13  

    

BLACK & WHITE PRINTS   

Richards, J 14 109 h 

Altes, Jan 14 108  

Novello, George 14 108 h,h  

Vigilis, Joseph 13 103 a 

Pandelakis, George 13 100 h,h  

Leff, Murray 14 94  

Ilowite, Randy 11 84  

BLACK & WHITE PRINTS   

Lancetta, Arlene 7 56  

Abrams, Linda 6 44  

Newman, Lawrence 
4 

29  

Belvin, William 2 16 a 

Hachadoorian, Haig 
2 

15  

Greenbaum, Irma 2 12  

Gordon, Sidney 1 8 h 

Levine, Harvey 1 8 h 

Halpern, Monroe 1 7  

Reinhardt, Sy 1 6  



APR. 25 "Five Points of View" by Five Photographers from the Digital Photo Academy 

 

Five photographers will discuss their work and give us an insight into their creative thinking and 

their approach to photographic problems. There will be time for photographic questions and 

discussions and a brief presentation on the Digital Photo Academy, a nationwide school of 

photography based in numerous cities around the country. 

MAY 23 "Beyond the High Dynamic Range Image:" by Dan Burkholder - Teacher, Photographer, Author 

 

Adventures in Luminosity and other Tone Enhancing Techniques - Creating prints with glowing 

tonality takes more than bracketing exposures and processing with software. Dan shows you all 

the steps—from capture to print. He will leave you with a checklist of hardware, software and 

digital techniques that will open this new frontier for your own creative photography. 

JUNE 27 "Having Fun With Photoshop" by Joanna Gazzola - Graphic Designer, Photographer 

 

Take your photographs into another dimension with various Photoshop techniques and create 

"Photo Art". We'll discuss and demonstrate various filters and their uses, duotones and tritones, 

creative uses of layers, adding type to your art, blending of images, making smoke and other fun 

stuff. 
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FREE PHOTOGRAPHY CLASSES 

Presented by the Photographic Federation of Long Island 

In Partnership with the Plainview-Old Bethpage Library 

All Classes are from 2 PM - 4:15 PM 

at the Plainview-Old Bethpage Library 

999 Old Country Road, Plainview 

21st Annual Great Neck Library Exhibit for 2010 

Joseph Boverman, Exhibit Director 

Important Dates to Remember 

Saturday, April 17             9:00 am - 2:30  pm 

Selection Committee meets in the Commu-

nity Room to select prints. 

Saturday, April 24            9:00am - noon 

Return of Prints to members. Those accepted 

are to be framed for exhibition 

Saturday, June 5               9:00 am - noon 

Final collection of framed prints which have 

been selected for hanging. A $4 fee is required 

for each print that is selected. Fees to be  

collected on. June 5. 

Hanging of Prints 

Saturday, June 12               9:00 am - 5:00 pm 

Monday, June 14              TBA 

Tuesday, June 15              TBA 

Thursday, June 17 

Open to the Public 

Thursday, June 17            7:00 pm to 9:00 

pm 

Opening Reception 

 Friday, September 10          9:00 pm Exhibit 

closes 

Saturday, September 11     9:00 am - 

noon 

Members pick up their prints 
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Photo Workshops &  

Exhibits 

Entries MUST adhere to the fol-

lowing naming convention. 

• C16-USERID-B1-Picture Title. 

jpg 

•  C16-  Designates the Great 

Neck Camera Club in PFLI 

competitions. 

 USERID- SUBSTITUTE YOUR 

ASSIGNED USERID 

•  B1-         INDICATES THE 

CLASS YOU ARE IN ( for this 

experimental phase all will be 

B1) 

 Picture Title   The Title may be 

any combination of characters or 

numbers or spaces (No /," ' ) up to 

36 characters in length.  

and be saved as a    .jpg 

 Example: 

  

C16-HALPERMON-B1-FLOWER 

#1 Pink. JPG 

 Note:  

The dashes (-) must be used as 

shown above. 

No spaces are allowed except in the 

title portion 

  

Entries MUST adhere to the fol-

lowing sizing convention. 

 750 pixels on the longest side. 

Anything up to 750 pixels on the 

shortest side. 

72 PPI 

SRGB color space. 

 Entries MUST adhere to the fol-

lowing submission timing. 

 

 Entries are to be emailed to gncc-

digital@optonline.net at a mini-

mum of 5 days prior to the com-

petition date. Late submissions 

will be held for the next competi-

tion date. Please be considerate 

and submit as early as possible to 

reduce the Digital Committee's 

work burden. 

  

Questions or Help needed email 

gncc-digital@optonline.net and a 

member of the Digital Competi-

tion Committee will assist you.  

  

Thank You and Good Luck as 

you help the GNCC move into 

the 21st Century! 

Great Neck Camera Club 

Instruction For the Submission of Digital Prints 

Note: Your User I.D. Was Sent Under Separate Cover. 

J   B 

O  R 

H  U 

N  N 

     O 



 

  

 
Optonline.net 
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Tentative Future 

Events 

 
Phone #: 516 741-4484 

Wednesday, April 15, 2010 - 

8:00 PM - at the GREAT 

NECK LIBRARY - 

PROGRAM -  TBA 

Thursday, May 6, 2010 -  7:30 

PM  at GREAT NECK HOUSE 

- COMPETITION - David 

Gardner, Judge 

 Thursday, May 20, 2010  - 7:30 

PM At GREAT NECK HOUSE 

End-of-the-year (Best-of-the-

year)- Judges: Sherman Paur 

 Sheldon Pollack 

 Leon Hertzson 
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Artic Wolf 

Jaguar 

Siberian Tiger 

Tree Kangaroo 

Photos By: 

Barry Wheatman 


